Meeting Place

Erin McDougald

Erin McDougald – Vocals

Dan Cray – Piano
Clark Sommers – Bass
Greg Wyser-Pratte – Drums, Percussiuon

Geoff Bradfield – Tenor Saxophone, Soprano Saxophone, Bass Clarinet, Flute


Vocalist Erin McDougald has been delving more deeply into the idioms of serious jazz for a while now.  Her last album, The Auburn Collection, showed some promise in this regard.  Her latest, Meeting Place, marks the next step she has taken in pushing her limits further.  


Combining some old standards of the jazz repertoire reworked with updated tunes of more recent vintage, she steps up to new challenges on such songs as “Lullaby of the Leaves,” “Small Day Tomorrow,” “I’m The Girl,” “No Moon at All,” “What’s New,” “Spring Is Here,” and even attempts “Sweet Child ‘O Mine” with a different twist, and offers her own composition “Meeting Place.” The latter has for its lyric a heartfelt homage to the grandfather who introduced her to this music as a child, and is based upon her real life dreams of him after his passing.  


McDougald was wise to involve the band members in arranging tasks to help steady things and create a healthy center, particularly the arranging talents of pianist Dan Cray.  Cray’s playing also stands out, especially on the title track.  The band work by Geoff Bradfield (saxes/clarinet/flute), Dan Cray (piano), Clark Sommers (bass), and Greg Wyser-Pratte (drums) is very good; their soloing all quite fine.  I especially enjoyed the thoughtful interludes of Sommers’ bass and Bradfield’s sensuous sax.


The album notes amount to a small production booklet, which stands out for its extent and quality, especially considering how it is here provided by a local musician with a self-produced project.  The booklet no doubt carried an added cost in putting the album together, but it adds to the richness of the listening experience, especially in understanding something about the artist and her intent.


When an artist attempts to extend herself, as McDougald does on Meeting Place, there will generally be greater and lesser successes.  You tend to get a gem or two and hear genuine development in places.  But in the end everything does not work out wonderfully, as rough edges are also revealed in the light of more difficult musical demands.  Yet nothing ventured, nothing gained.  McDougald can certainly be commended for taking risks—in trying to move forward and break out of stereotypical boundaries that confine many singers.  Here’s hoping McDougald continues to strive for evermore solid music making and reaches new heights.

—Tim Gault

